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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FroM ROME, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 


81,ST. MARTIN'S LANE, LONDON 


BORD’S PIANOS. 


lS om PIANOS have obtained the Highest Awards at all 

the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in tLONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second. 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. Pianos Exchanged 


TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 

Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 

American Organs, Harmoniums and all kinds of New and Second-hand Musical 

Instruments on Sale or Hire.—84, New Bond-street (three doors from Oxford- 
street, London, W. 








500 pp. Price 2s. (post free.) Cloth, 3s. 6d. 
REEVES’ 


MUSICAL DIRECTORY for 1885, 


OF GREAT BRITAIN AND IRELAND. | 
Contains 200 pages more than any other Musical Directory, 
and sold at less price. 

Largest, best and most correct Directory published. 
W. Reeves, 185, FLEET StrEET, Lonvon, F.C. 





ANJO.— Tle Banjo scientifically taught by 
J.E.BREYSTER. Trickand Thimble Playing 
Specialities. N.B.—The “J. E Brewster.” Orchestra 


Sanjos are noted for their volume of tone and immense | 
ing power. All are numbered and branded 
None ere genuine without. Sole 


«JE. Brewster.”’ 
European address, 
THE AMERICAN BANJO STUDIO. 


20, Oxford Street. 
Adjoining the Oxford Music Hall. 
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Universally praised wherever introduced. 
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Our double manual organs are unequalled. 
Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner's Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 
As we conduct our own business here, and always carry at least 
400 organs in stock, dealers can have their orders filled imme 
diately, and will find our prices as low as any first class maker. 


There is a great difference in the quality of American organs, 





and purchasers should see they are not deceived by low prices, as 
the best is always the cheapest in the end. 


Cataiogues in all Languages mailed Free. 


W. BELL & CO, 


London Branch, Neumeyer Hall, 
HART STREET, BLOOMSBURY, W.C. 











HAAKE PIANOS—BEST VALUE 


Musical Review No 32. 


IN THE WORLD—0OF AL/ DEALERS. 


» 


nb ses se ee 


= 


age Oe weet eA penn by 


Bink * 
ee ae 


ee ee 


og Sth Sa ing 


GIR fie ey, 


CRPR apayeee ma 


co Remmi A 5 ne ee 





ee eee eee 


—— 








wo tthe Bere + 


P eos 


on 





> 


+, 


= rem 





62 


ORCHESTRA AND MUSICAL EDUCATION. 


“ The Orchestra. Musical 
Review.” May ogth, 188 





Musical Books for Students and School use, 





KLEMENTARY MUSIC by Dr. Westbrook (Zxaminer in 


Music, College of Preceptors) a Book for Beginners with | 


Questions and Vocal Exercises, 
le. 6d, 

"XERCISES inGENERAL ELEMENTARY MUSIC 
by K. Paige, Second Edition, Part I. Price 94; Part 2 Price 1s. 
USICAL HISTORY and BIOGRAPHY by F. Crowest. 
1s. ; (cloth 2s.) 

THE STUDENT'S HISTORY OF MUSIC, from the Christian 
Era to the Present Time, with 70 pages of Music Illustrations. 
2nd Edition. Price 7s. 6d. 

THE STUDENT'S HELMHOLZ; Musica) Acoustics or the 
Phenomena of Sound as connected with Music, by J, Broadhouse ; 
over 100 illustrations, Price 7s. 6d. 


5th Edition. Price 1s. (cloth 


RULES and MAXIMS for YOUNG 


Schumann. Price 4d. 


Price 


————5 


THE ART OF MODULATION by Carli Zoeller (Bandmaster 
Hussars) Price 2s. 6d. (cloth 4s.) 


THE LIFE AND WORKS OF MOZART by A. Whittingham 
Price 1s. (cloth 1s, 6d.) 


THE LIFE AND WORKS OF HANDEL by A. Wittingham 
Price 1s, (cloth 1s, 6d,) 


RICHTER'S MANUAL OF HARMONY translated by Morgan, 
13th Edition. Price 7s, 6d. 
The only real translation ; was authorized by Richter himself. 


HOW TO PLAY CHOPIN by Kleczynski, translated by A. 
Whittingham. Price 2s. 6d. (cloth 3s. 6d.) 


MUSICIANS by Robert | BEETHOVEN'S Pianoforte Sonatas, Explained by Elterlein 


Preface by Pauer. Price 3s, 6d. 


WILLIAM REEVES, 


18s, FLEET 


( RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly 
for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscription Terms for the 3 Books, 3s. 6d., by 
post 33. 9d 
“Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. ‘The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”—Afusical Times. 


@ . 
W. REEVES, 185, FLEET STREET, LONDON, E.C. 


PROFESSIONAL NOTICES 

N ISS FUSSELLE (Soprano), Pupil of Madame Sainton-Dolly, can now 
A accept Engagements for Orchestral, Oratorio, or Ballad Concerts 
Harrington Square, Hampstead Road, N.W. 


M ISS EMILY PAGET (Soprano, R.A.M., Certificated and Medallist fo: 
4 Singing.) For Engagements fer Oratorios, Ballad Concerts,&c. Address 
19, Lloyd Square, Londen 


N R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Composition, teaches 
Harmony, Counterpoint, Acoustics, &c., by correspondence. Ashburne 


Derbyshire 


\ ISS ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—O 
4 the London and Provincial Concerts. Address, Snow Hill, Wolver 
hampton, or, H. Nicholson, Esq., Leicester. 


STREET, 


\ ISS FRASER gives lessons in Elementary Musical Theory, personally or 
s 


by post 
seeches, Stowmarket, 


Candidates prepared fer Musical Examinations. Address The 


LONDON, EQ. 


Price 2d. each. Post Free, 24d. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, é&c., for 
Use in “ Choirs and Places where they Sing : ”— 

No.1.—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize Tunes, 

No. 2.-_FERIAL CONFESSION:—“STORY OF THE 

CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 

including the Three * Orchestra” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te 

including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 

including the Three ‘ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to ‘“ JERUSALEM THE GOLDEN 

including the Three *“ Orchestra” Prize Tunes, 


Deum, 


Loxpox, W. REEVES, 185, FLEET STREET, E.C, 


ORGAN MUSIC. 


JUST PUBLISHED, 


FESTIVAL POSTLUDES FOR THE ORGAN. 
By Dr. W. VOLCKMAR. 
No. l,in C. Op. 82. No. 4, in E. 
No. 2,in D. Op.83. No. 5, in F. 
No. 3, in E flat. Op. 84, No. 6, in G. 
No. 7, in A flat. Op. 88. 
Epitep sy ALFRED WHITTINGHAM 
First Copies offered to Subscribers at 48, 6A. for the Complete Set 
Post Free. Future Price, 8s. each, Post Free. 
LONDON : W. REEVES, 185, FLEET STREET, E.C. 


Op. 85. 
Op. 86. 
Op. 87. 


HEALTH FOR ALL!!! 











HOLLOWAY'S PILLS 





Purity the blood, correct all Visoraers of we 


be “of LIVER, STOMACH, KIDNEYS AND BOWELS. 
rhey invigorate and restore to health Debilitated Constitutions, and are invaluable 
in all Complaints incidental to Females of all ages. For Children and the 
aged they are priceless. 


Manufactured only at Tuomas Hottoway’s Establishment, 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON, °3 
_ __ and sold by all Medicine Vendors throughout the World. 
N.B.—Advice Gratis, at the above address, daily, between the hours of 11 and 4, or by letter 








Sole Agent—HAAKB'S CELEBRATED PIANOS—z6, Long Lane, B.C. 
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MUSIC STUDY IN GERMANY 
By AMY FAY. 
In Tausic’s CONSERVATORY. 
(Continued from page 44.) 


In the fifth act Margaretta is in prison, and Faust 
and Mephistopheles come to rescue her. This is 
a powerful scene, for at first she hesitates, and 
thinks she will go with them, and then her mind 
wanders, and she recalls, as in a vision, the happy 
scenes of earlier days. They keep urging her, 
and try to drag her along with them, but at last 
she breaks free from them and cries, “‘ To Thee, 
O, God, belongs my soul,” and falls upon her 
straw pallet, and dies. Then the scene changes, 
and you see four angels gradually floating up to 
heaven, supporting her dead body, while the 
chorus sings : 


“ Christ ist erstanden 
Aus Tod und Banden 
Frieden und Heil verkeisst 
Aller Welt er, die ihn preist.’”* 

This ends the opera, which is very exciting 
throughout. I am going to read the orginal as 
soon as I know a little more German, so that I 
shan’t have to read with a dictionary. I am just 
getting able to read Goethe without one, and 
think he is the most entrancing writer. There 
never could have been a man who understood 
women so well as he! His female characters are 
perfectly captivating, but he is not very flattering 
to his own sex, and generally makes them, in 
love (what they are) weak and vacillating. 

I met a very agreeable young countryman at a 
dinner the other day—a Mr. P.—and a great 
contrast to any of Goethe’s ill-regulated heroes. 
He was the typical American, I thought. Wide 
awake, bright, with a sharp eye to business, very 
republican, with a hearty contempt for titles and 
a great respect for women, practical and clear- 
headed. When the wine was passed round he 
refused it, and said he had never drunk a glass of 
wine or touched tobacco in his life. I was so 
amused, for he looked so young. I said to 
myself, ‘‘ probably you are just out of college, and 
are travelling before you settle down to a pro- 
fession.” After a while he said something about 
his wife. I was a little surprised, but still I 
thought ‘“‘perhaps you have only been married a 
few months.” A little further on he mentioned 
his children. I was still more surprised, but 
thought he couldn’t have more than two; but 
when Mrs. B. asked him how many he had, and he 
said ‘‘three living and two dead,” adding very 
gravely, ‘“‘I have been twice left childless,” I could 
scarcely help bursting out laughing, for I had 
thought him about twenty-one, and these reve- 
lations of a wife and numerous family seemed too 
preposterous |!—But it was very nice to see such a 
model countryman, too. It is such men that 
make the American greatness. 

After dinner I went with my hostess to hear 
Mendelssohn’s Oratorio of St. Paul. It is a great 
work, a little tedious as a whole, but with wonder- 
fully beautiful numbers interspersed through it. 
There are several lovely chorales in it. I was 


* Christ is risen out of bonds and death. He promises 
joy and blessing to all the world, which for this glorifies 
Him. 





disappointed in the performance, though, for in 
the first place there is no organ in the Sing- 
Akademie, and I consider thegeffect of the organ 
and the drums indispensable to an oratorio; and 
in the second, the solos all seemed to me 
indifferently sung, the choruses. were faultless, 
however. They understand how to drill a chorus 
here! Next Friday I am going to Haydn's 
“« Jahreszeiten,” which I never happened to hear 
in Boston. 

Germany is a great place for birds and flowers. 
All winter long we have quantities of saucy- 
looking little sparrows here, and they have the 
most thievish expression when they fly down for 
a crumb. I sometimes put crumbs on my 
window-sill, and in a short time they are sure to 
see them. Then they stand on the edge of a 
roof opposite, and look from side to side for a 
long time, the way birds do, At last they make 
up their minds, swoop down on the sill, stretch 
their heads, give a bold look to see if I am about, 
and then snatch a crumb and fly off with it. They 
never can get over their own temerity, and always 
give a chirp as they fly away with the crumb; 
whether it is a note of triumph over their success, 
or an expression of nervousness, I cannot decide. 
One cold day I passed a tree, on every twig of 
which was a bird. They were holding a political 
meeting, I am sure, for they were all jabbering 
away to each other in the most excited manner, 
and each one had his breast bulged out, and his 
feathers ruffled. They were “ awfully cunning.” 

On Tuesday I went out to Borsig’s greenhouse. 
He is an immensely rich man here, who makes a 
speciality of flowers. He lives some way out of 
Berlin, and has the largest conservatories here. 
The inside of the portico which leads into them is 
all covered with ivy, which creeps up on the 
inside of the walls, and covers them completely. 
When we came within, the flowers were arranged 
in perfect banks all along the length of the green- 
house,» so that you saw one continuous line of 
brilliant colours, and oh—the perfume! The 
hyacinths predominated in all shades, though 
there were many other flowers, and many of them 
new to me. Camelias were trained, vine fashion, 
all over the sides of the greenhouse, and hundreds 
of white and pink blossoms were depending from 
them. All the centre of the greenhouse was a 
bed of rich earth covered with a little delicate 
plant, and at intervals planted with azalea bushes 
so covered with blossoms that one could scarcely 
see the leaves. At one end was a very large cage 
filled with brilliant birds, and at the other was a 
lovely fountain of white marble—Venus and Cupid 
supported on three shells. But I was most struck 
by the tree ferns, which I had never before seen. 
They were perfectly magnificent, and were 
arranged on the highest side of the greenhouse 
with many other rare plants most artistically 
mingled in. After we had finished looking at the 
flowers we went into a second house, where were 
palm trees, ferns, cacti and all sorts of strange 
things growing, but all placed with the same 
taste. It was a beautiful sight, and I never had 
any idea of the garden of Eden before. I must 
try and bring home a pot of the Violet of the 
Alps.” It is the most delicate little flower, and 
looks as if it grew on a high, cold mountain. 


(To be continued.) 
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IMPROVEMENTS IN ORGANS. 


Among the musical exhibits at the Inventories will be an 
organ made by Mr. Thomas Casson, of Denbigh, who 
claims to have made important improvements in organ- 
construction. Mr. Casson aimed to obviate the difficulties 
connected with the union of the pedal board with the 
manuals so as to obtain at will a soft bass played by the 
feet. The dilemma, as he puts it, is (I.) either the pedal 
organ stops are few in number and easy to manipulate, or 
else (II.) they are numerous and impossible to manipulate 
with sufficient speed; the result in either case is that the 
pedal bass is monotonous and inappropriate. 

Mr. Casson claims to have overcome this serious artistic 


difficulty, and that by extremely simple means. The 
invention constituting his first organ-building patent 


consists in providing a separate pedal organ for each 
manual organ, any such pedal organ being attachable, to 
the exclusion of the others, to the one pedal key board, 
on touching a_ stud under its manual _ key-board. 
The couplers which unite the manual key boards to the 
pedals find their places, and if drawn come in and out ot 
action, with their respective pedal organs. The mere 
touch of a stud therefore enables the performer to change 
his pedal organs with the utmost rapidity and 
convenience, 

Mr. Casson has at great cost applied this invention to 
the Organ at St. Mary’s Church, Denbigh. 

fhe mechanism designed will, as has been pointed 
out, attach one or more of several organs with separate 
couplers at will to one pedal key board. Having established 
the mechanical principle, it occured to Mr. Casson to 
apply it to manual organs to produce even more important 
results. 

Having reached this point Mr. Casson took out a second 
patent, and proceeded to build an Organ for the 
** Inventions " Exhibition. This instrument, which is to 
illustrate both patents, has five manual divisions, viz :— 

Lower key board:—Great organ, choir organ, solo 
organ. Upper key board:—Swell organ, echo organ, 
each division having its own pedal organ. 

Each manual division is attached to its key board by 
touching a stud or “help” under that key board, e.g. 
touching a stud labelled “ Choir” converts the lower key 
board into choir organ, bringing on all manual stops and 
couplers drawn in the choir stop group, and completely 
throwing off the great and solo groups. 

The one coupling action which unites the upper key 
board to the lower draws and works separately with each 
division of the latter, giving the coupling drawstops :— 

1. Upper organ to great; 2. Upper organ to choir; 
3. Upper organ to solo. « 

3ut the upper organ may be swell or echo or both, 
therefore this one coupling action gives nine coupling 
ettects. 

Again, a simple arrangement allows of the choir organ 
being brought on simultaneously with the great, on 
touching the great “help,” though the choir “ help” can 
bring on the choir alone. This constitutes the coupling 
drawstops. 

j. Choir to great. Similiar mechanism 
solo to great; 6. Echo to swell. Again, the two pedal 
coupling actions draw separately for the five pedal 
divisions, thus giving, 7. Great to pedal; 8. Choir to 
pedal; 9. Solo to pedal; 10. Swell to pedal; 11. Echo to 
pedal. That is to say that though there fare only three 
coupling actions there are eleven coupling stops, producing 
some seventeen coupling effects. 

Couplers are situated in the stop-group to the resources of 
which they add, and if drawn they come in and out of action 
with their stop-group, e¢.g., ‘‘ Upper to Choir” works as a 
choir stop; “ Great to pedal” as a stop of the great pedal 
organ. 

Under each manual is a help labelled “ Pedalier.” 
This, if touched, attaches to the pedals the pedal stop- 
group of any manual division then attached or coupled to 
that manual. 

Such combination actions as may be adopted are to act 
upon an entire stop-group. Thus the manual and pedal 
stops and couplers are always under systematic control. 

Mr. Casson’s invention will no doubt be amply tested by 
competent organists at the Exhibition. We shall report 
upon it, as well as on the other musical exhibits, later on. 


gives us, 5. 


Rubinstein gave a concert in Pressburg recently, in aid of 
the Hummel Monument. 


| 





WORDS FOR MUSIC. 
LOVE AND WEALTH. 


She was a high-born maiden, 
A humble poet he, 
His heart with love o'er-laden, 
So sweet and fair was she; 
But noble suitors sought her, 
And worshippers a throng, 
Rich gems and jewells brought her,— 
His wealth a a simple song. 


Full oft beneath her casement, 
While stars shone bright above, 
He bent in deep abasement, 
To sing the song of love; 
Until the morning breaking, 
With rosiest of beam, 
Told of the world awaking ;— 
Then sought his couch to dream. 


It is her wedding morning, 
Bright birds sing blithe and gay, 
Young hearts their fears are scorning, 
This merry morn of May ; 
The marriage rite hath ended, 
And as they sign the scroll, 
To heavenward ascended, 
The poet’s gentle soul! 
Henry KNIGHT. 


[The above words are copyright. Musical composers 
desiring to use them may have full particulars concern 
ing them by applying to the publisher, W. ReEvzs, 185 
Fleet Street. ] 


CONCERTS. 


CrarHam.—The last concert this season of the Clapham 
Choral Society took place at the Belmont Hall on 
Tuesday evening, April 21st. The Hall was well filled 
with a large and appreciative audience. The programme 
consisted of Cummings’ “ Fairy King” and a miscellaneous 
second part; the solos in the former being taken by 
Miss Alice Colman, Miss Josephine Cravino, Mr. Joseph 
Tapley and Mr. William Webster. Mr. Webster in the 
“Forge Song”? and Miss Colman and Mr. Tapley in the 
duet “Spurn not my love,” were loudly applauded. The 
choruses were sung with much spirit by the members of 
the Choral Society. Master Charlton displayed his 
beautiful soprano voice in Dr. Arne’s ‘‘ Sweet Echo” and 
other songs during the evening. ‘‘The Devout Lover,” 
by Maude White, was sung by Mr. Clement Colman, the 
conductor of the Society. Mr. Webster in his “ Miei 
Rampolli” by Rossini, took the audience by storm, and 
the double recall that he obtained was well deserved. 
Sullivan’s “* Distant Shore” was given by Mr. Tapley with 
great feeling, every word going home to the audience. 
Both Mr. Tapley and Miss Cravino, who sang “‘ The Lady 
of the Lea,” are to be commended for the distinctness of 
their enunciation. In the earlier part of the programme 
Mr. Walter Dowdeswell gave a pleasing rendering of 
‘‘Oh! hear the wild wind blow.” The choir gave several 
part songs, Faning’s “The Miller’s Wooing,” being 
especially well sung. Mr. Halle presided at the piano- 
forte, and Mr. Colman conducted. 


Brixton Harzi.—A large audience assembled at this 
Hall on Thursday evening, April 23rd, for the benefit of 
Miss Annie Matthews, a young lady well known in Brixton. 
Miss Matthews possesses a light soprano voice, flexible and 
of pleasing quality, which she displayed to advantage in 
Schira’s * Sognai.” For an encore secured by the latter 
piece, ‘‘ Esmeralda” was given. The programme consisted 
chiefly of ballads and part songs. Miss Spencer Jones 
gave with fine feeling Cowen’s “ Never Again,” for which 
she was loudly encored, a like compliment being paid to 
Miss Clements for her charming rendering of “ The first 
of May.” The other artistes assisting were Miss Russell, 
Miss Helen Heath, Mr. Dalzell, Mr. William Coates, Mr. 
James Budd and Mr. Franklin Clive ; Mr. Turle Lee and 
Mr. A. Lovey playing pianoforte and violin solos 
respectively. 
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ROYAL ACADEMY OF MUSIC. 


Several examples of original music by the students of 
this academy were presented at the orchestral concert 
held in St. James’s Hall recently. A  manuscipt 
piece, entitled ‘‘ Fallen Heroes,” curiously described as 
a “Vocal Fantasia,” represented the talent of F. K. 
Hattersley. The work is freely and ingeniously con- 
structed, and, being well sung, made its mark; Mr. 
Hattersley having to appear in acknowledgment of 
applause. A concert overture, ‘“ Heroic,” by Rowland 
Briant, came next in order. It comprises a maestoso 
introduction and an allegro, both movements having 
character, while the second exhibits considerable skill. 
In this case also the composer was called forward. A 
serenade, ‘‘Above, the moon is shining clear,” by 
Arthur E. Godfrey, completed the list, and proved no 
less successful in winning favour for itself and com- 
pliments for the author than did its forerunners. 
Apart from these novelties the chief interest of the 
concert lay in the performance of Mozart's Litany in 
B flat (“Di Venerabile Sacramentum”)—a work now 
very seldom heard. The great master composed two 
Litanies of this character, besides two, or strictly 
speaking, three, to the Blessed Virgin. They are all the 
product of his early Salzburg period, and, owing to the 
freedom of their style, suggest heroic opera rather than 
what we in this country recognise as sacred music. 
Mozart was only fifteen years old when (1771) he wrote his 
first Litany, ‘* Di Venerabile Sacramentum,” the music 
showing that even as a boy he possessed a genius 
absolutely mature. Great credit is due to Mr. William 
Shakespeare for producing the work. On _ another 
occasion he should bring forward its companion in E 
flat—an example more ornate and less ecclesiastical 
than the “B flat,’ but eminently interesting, and 
altogether unworthy of neglect. The Litany was carefully 
performed, Margaret Hoare, Ada Rose, W. Nicholl, 
and T. Moss taking the solos. Let us add that it asserted 
the growing importance of these concerts now that their 
purpose as displays of skill is supplemented by a higher 
design. As regards the rest ot the programme, we must 
be content to indicate the great promise shown by J. C. 
Hambleton in Piatti’s ‘ Fantasia Romantica,” for 
violoncello; by Dora Bright, in a_ selection from 
Moscheles’ pianoforte concerto in G minor; and by 
Orlando Harley, in ‘‘ Love Sounds the Alarm.” A large 
orchestra of past and present students assisted, Mr. 
Shakespeare again conducting admirably. 


“THE ROSE OF SHARON.” 


Mackenzie’s ‘‘ Rose of Sharon”’ was given for 
the first time in America on the 16th ult., by 
the New York Chorus Society, under the direc- 
tion of Mr. Theodore Thomas. The audience 
was large and brilliant, crowding the hall 
throughout its every part. The performance was 
excellent in all respects, and the audience 
manifested deep interest, and_ considerable 
enthusiasm at the close of the work. The 
conductor and soloists were recalled amid great 
applause. Mr. Thomas will repeat the oratorio 
in other American cities during the next few 
weeks. 


ANSWERS TO CORRESPONDENTS. 


G.—The Cathedral Psalter. 


The hymn book named is 
certainly a good one. 


T. H. Marriott.—We believe as much as {1,000 has 
been paid for a “ Strad.”—Paganini’s ‘‘ Guarnerius " has 
never been sold since his death. It is preserved in the 
Museum at Genoa. 


CRITICISM OF MANUuscRIPTs. Songs, Pianoforte Pieces, 
&c., intended for publication examined by musical critics 
connected with the London Press. Defects and oversights 
which would prevent the success of a composition pointed 
out in a detailed review of the Manuscript. Fee 7/6. 

Manuscripts to be sent to W. Reeves, Musical Review 
Office, 185, Fleet Street, London, E.C. 





NEW PUBLICATIONS. 
(SAMPSoN Low & Co.) 


Votce Use Dr. 


Browne. 

The Child’s Voice. 
Lennox Browne. 

These two books are only monographs intended 
to add completeness to the larger works on the 
voice by the same authors. The first enters into 
the question of the effect of stimulants and tobacco 
on the voice. Dr. Browne obtained his informa- 
tion at first-hand by communicating direct with 
nearly four hundred vocalists all over the United 
Kingdom, the result being a mass of testimony 
which will be of the greatest practical use to such 
vocalists as have not already tested by experience 
the effect of stimulants upon the vocal organs. 
The result of Dr. Browne’s enquiries is in many 
cases given in the exact words of the replies 
received, and the witness thus borne is therefore 
so much the more valuable. 

‘** The Child’s Voice ” is written by Dr. Browne 
and Mr. Behnke in collaboration, and is an 
admirable little book, dealing with the important 
questions of the age at which children should begin 
to learn singing; health in relation to voice; the 
cause of difference of voice in the sexes; the 
breaking of boys’ voices and the results of singing 
during the period when the new voice is forming ; 
and many other points of the greatest moment to 
all who have charge of the training of children’s 
voices. In this work, also, the system of question 
and answer has been largely used, and the result 
is equally satisfactory as placing on recora a great 
deal of useful practical testimony. 

Both books are well got-up, and will doubtless 
command a wide sale. 


and Stimulants. By Lennox 


By Emil Behnke and Dr- 


FOREIGN NEWS. 


Eugene d’Albert has broken short at Copenhagen his 
projected Scandinavian tour, and returned to Coburg. 


Messrs. Walter Damrosch and E. L. Stanton leave New 
York for Germany some time this month, to seek a 
conductor for German opera in New York. Richter and 
Jahn are to be tried for. 


Before Richter left Vienna for London, the orchestra of 
the Vienna Philharmonic Society presented him, at the 
close of their Jubilee Concert, with a crown of laurels and 
100 ducats. 


At the Berlin opera Bellini’s ‘‘ Norma” and Weber's 
“Abu Hassan,” are in preparation,jas well as Delibes’ 
Ballet “ Sylvia.” 

Die Lyra, a musical paper published in Vienna, gives in 
the number for April 15th an excellent notice of the 
late Franz Abt. 


SOCIETY OF ARTS. 


The next practical examination in vocal and 
instrumental music in London will be held by 
Mr. W. A. Barrett, Mus.Bac. (Oxon.), at the 
House of the Society of Arts, 18, John-street, 
Adelphi, W.C., during the week commencing 8th 
June, 1885. Full particulars can be obtained on 
application to the Secretary. 





Messrs. Ricordi’s latest catalogues contain a large col- 
lection of cheap music which is worthy the attention of 
musicians. Their editions of the classics are excellent. 
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10 ALL TEACHERS OF SINGING!! 

THE SIMPLEST AND EASIEST METHOD of 

learning to SinG at Sicut from the Srarg, is by 

means of the LETTER-NOTE SYSTEM. 
R 





T 


The followmg Works are recommended :— 


ELEMENTARY SINGING MASTER. A Complete 


Cloth 
In this course the notes are 


Course of Instruction on the Method. 
Is. 6d.; paper, Is. 
gradually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER-NOTE SINGING M&THOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 
throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revisedandenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception the cheapest and 
most systematic educational work ever published. 

THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

<BYTER-NOTZ VOCALIST. For Class and Home 
S:nging, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers ? Freedom’s 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father-, 
lana; g. Harvest Song, Dulce Domum, Holiday: 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don't Fret; 11. Have you ever heard the 
Echoes ; 12. Where art thou, Beam of Light ? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S, A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 

Selected Favourite Songs, Notes lettered throughout, Handsome 


Jiluminated Covers, 

No 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and contralto 
Published at 4s., price 1s. 4d., nett. 

Mo. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezz.-soprano or baritone. Published 
at 3s., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 
s6p. CORNWALL ROAD, FINSBURY PARK, N. 
F, PITMAN, 20, PATERNOSTERROW, E.C, 


W. REEVES, 185, FLEET STREET E.C. 








HE SOCIETY OF 
VOCAL AND INSTRUMENTAL MUSIC, will be held in London 
at the Society's House in the week commencing June 8th. 
Full particulars on application to the Secretary, H. TRUEMAN WOOD, 
Society's House, Adelphi, London, W.C. 


ARTS PRACTICAL EXAMINATION IN 





O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

(Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


THE! BEST 
VIOLIN AND ‘CELLO STRINGS KNOWN 


Sold at Manufacturers prices by 
THEO. BaAaDER, Gut Manufacturer, 
188, Mount Pleasant, Liverpool. 


Agent for Romanin & Co., Righetti. Vincenzo 
and others in NAPLES, Papua, RoME AND TREVISO. 








DAM’'S PATENT THUMB REST for VIOLIN BOWS. 
ADVANTAGES :—Gives great command of Bow, increases Power, 
improves Tone, assists Learners, great use in Orchestra. Price 5s. 
ADAMS, Hickman Roap, PENARTH. 


NoTEs ON THE Cuotce and keeping of Violin strings, by 
the Inventor of The “PREMIER VIoLIN StTRINGs.”—Post 
free, 7 stamps. 

J. Epwin Bonn, Brapine, I. or W. 





USICAL HISTORY AND BIOGRAPHY, with Special reference 
to English Music and Musicians, by F. J. Crowest, (Dedicated to 

Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 
W. Reeves, 185, FLeet StrREET, Lonpon, E.C. 


OHN BRINSMEAD AND SONS’ PIANO, 
Entirely New Construction throughout. This is the only instrument 
with the following valuable improvements: The patent sostenente sounding- 
board compensator, the patent sound board compensator, the patent string 
compensator, the patent string adjustment, the patent continuous iron frame, 
the patent solid iron wrest plank, the patent tuning apparatus, the patent tone- 
sustaining pedal, the patent perfect check repeater action, &c. 
JO HN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 


18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 








ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, FLEET Srreet, Lonpon, E.C. 
METROPOLITAN MUSICAL SUPPLY Co. 


58, FENcHURCH STREET, E.C. 





Pianofortes, Organs, Harmoniums. 





Any Instrument by any Maker at bona fide Trape Prices. 


Highest Testimonials and References. 


Any Maker’s Price List, Prospectus, &c., Post Free 
on Application. 
“These violins are of the best kind. - - - - 
make and splendid tone.""—Musical Standard. 
H. LINDSAY, maker of Viotins, TENORS, AND 
« ViIoLoncELLos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. 


They are of excellent 


ANDEL’S MESSIAH, Edited by Sir G. A. Macfarren. “The per- 
forming edition,” 8vo, paper, 2s; boards, 2s 6d; cloth, 4s. 


LONDON MUSIC PUBLISHING AND GENERAL 
COMPANY (Limited). 


Sold by W. REEVES, 185, Freer Srrerr, Lonpon 


 BBe Orchestra _ 
MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


AGENCY 





SUBSCRIPTIONS. s. d. 
12 months ee eco eee ooo 6 6 
6 months eee eco ooo . 3 
3 months ove 


Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 





A NEW PIANOFORTE. 
Mr. Thomas Machell, of Glasgow, recently read 
a paper before the Philosophical Society of 
Glasgow in which he explained a new musical 
instrument invented by him, the principal of 
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which is that steel forks take the place of the 
wires of the pianoforte. The sound-producers 
are square rods or bars of steel, bent to 
he form of tuning forks (without shanks), the 
forks being of graduated lengths for the various 
musical notes. A double’ sound-board is 
employed, similar in form to that of a harp, 
but placed in a vertical position, with the bridge 
extending horizontally from end to end of its 
front. Each fork is connected with the bridge of 
the sound-box by a piece of spring steel of the 
kind used in actuating timepieces, such piece of 
steel being bent to the form of a semi-circle, and 
having one end clamped to the fork by means of 
a pair of small plates secured by screws, whilst 
the other end is held by a small plate secured to 
the bridge. The forks are additionally supported 
by pieces of rubber or metal clips applied at their 
nodes and fixed to a rail. The ordinary 
pianoforte key-board is used, but the hammers 
and other parts of the action are arranged 
below the keys, and have several features of 
novelty. Metal is extensively used, instead of 
the ordinary arrangement, which necessitates the 
use of wood, glue, pads, and cloth bushing— 
materials liable to derangement urtder climatic 
influences. For damping each fork pieces of 
lead, having their bottoms covered with soft felt, 
are used, actuated by keys and pedal as in the 
pianoforte. The various sections of the instru- 
ment are arranged so that they can be removed 
separately with facility; and with the action 
below the keys, the upper front part of the case 
can be conveniently made with an inclination, 
affording a suitable support for music. The 
completed instrument shown to the Society 
had a compass of 5} octaves (68 notes,) the 
highest note (a) corresponding to the highest 
note of a pianoforte. The external dimensions 
are—height, 3 ft. 6 in.; width, 3 ft. 6} in.; depth, 
1 ft. 8 in. We believe the instrument is to be 
seen at the Inventions Exhibition, and if so shall 
report upon it in due course 


The University of Oxford has conferred the 
degree of Doctor of Music upon Herr Richter, 
the German conductor. Why? Probably for a 
similar reason to that which prompted the 
University of Dublin to bestow a similar 
distinction upon her Royal Highness the Princess 
of Wales, save that the Oxford Convocation had 
some excuse for their folly while the authorities 
at Dublin had none at all. If degrees mean 
anything they mean that the possessor has laid 
up in his mind a solid and substantial store of 
knowledge in the shape of harmony, counter- 
point, instrumentation, and other things which 
are the technical tools of a great composer if such 
possessor has the ‘divine spark” also. Herr 
Richter could no doubt pass the examination at 
Oxford ; but could our estimable Princess do the 
same at Dublin? This bestowal of honorary 
degrees lowers the value of the distinction while 
it certainly does no honour to the receiver. 
Herr Richter cannot be honoured by this degree, 
and we do not think he will make any more use 
of it than Haydn did of his. Richter will 
possibly look upon his gown and hood as a 
measure of English folly. Joachim at Cambridge 
and Richter at Oxford both deserved the honours 





— —————— 


bestowed upon them, but the ‘“ honour” was in 
each case so small that neither would ever have 
thought it worth obtaining by examination. 
Cut bono ? 





Mr. Frederic Archer has had a wordy war 
with Messrs. Pilcher, of New Orleans, the 
builders of the organ in the Exposition Building 
in that city. Mr. Archer, who ought to know a 
good specification when he sees one, says the 
organ is very faulty as to the balance of stops, 
while the builders reply to the effect that ‘‘ there 
is not a more effective organ in the country” 
than the one they have built at the Exposition, 
It is well when organists capable of judging speak 
out about the faults of great organs such as the 
one in question. His chief indictment against 
Messrs. Pilcher is that they have put a 32 feet 
bourdon in a swell organ which is without a 16 
or 4 feet reed, and that the pedal organ has 
amongst its 8 feet stops a free reed and violon- 
cello, but is without flute or principal, and 
“therefore it is an absolute impossibility that 
the balance of tone can be otherwise than 
unsatisfactory.” This, contends Mr Archer, is 
“lamentable blundering.” Organ-builders are 
too prone to swear by themselves, and a little 
competent criticism will do them no harm. 





In another column we have announced the 
pleasing fact that the veteran Sir Julius Benedict 
is well-nigh restored to health. A German 
paper, the Allgemeine Deutsche Mustk-Zeitung, 
has however already announced the death of Sir 
Julius, which event it fixes on the 17th March 
last, in the following words :—‘‘ Todtenliste.— 
Sir Julius Benedict, beriihmter englischer (deutsch 
geborener) Componist und Dirigent, ¢ 17 Marz, 
im 8r Lebensjahre (geb. 24 December, 1804 
in Stuttgart). Where did our German con- 
temporary obtain its information? The account 
is wrong on two points: Sir Julius, we believe, 
was born on November (not December) 24th, 
1804; and—which is of more consequence—he 
did not die on the 17th of last March. At the 
time of going to press we believe Sir Julius has 
nearly got over his serious illness, and we trust 
he may yet be spared many years. 


NEW MUSIC. 


(THE Lonpon Music PUBLISHING AND GENERAL 
AGENCY COMPANY LIMITED). 
Six two-part songs for ladies’ or boys’ voices. 
Written and composed by Sinclair Dunn. 
1. Come to the Woodlands. 
2. O Come let us Sing. 
3. Where the Bluebells Grow. 
4. The Lily of the Valley. 
5. The Snow-drop. 
6. Merry Maidens. 


These are charming little compositions, well 
written and full of melody. They will be found 
invaluable to choir trainers and others as two-part 
exercises for childrens’ voices. The title page is 
well got up, and the engraving excellent, and 
they are a marvel of cheapness. 








WHOLESALE ONLY.— HAAKE’S AND SCHIEDMAYE2 AND SORHXA’S PIANOS.—76, LONG LAWE, E.C 
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(NOVELLO EWER AND Co.) 

I Will Give Thanks. Anthem composed for the 
Festival of the North Devon Choral Union, 1885. 
By H. J. Edwards, Mus.Doc., Oxon. 

A bright and suitable setting of words well 
adapted to the purpose for which composed. 


(J. B. CRAMER.) 


Thanks be to God. Easter Anthem. Composed 
by James ]. Monk. 

This anthem, which consists of recitative, tenor 
solo, quartett and chorus, has reached its second 
edition. There are many good points about it 
which will commend it to choirmasters. It is by 
no means difficult, although requiring careful 
rendering both by choir and organist. Exception 
may perhaps be taken in places to its construc- 
tion. In our opinion, for instance, it would have 
been better if the answering phrases at the words 
‘‘ which was crucified,” and again ‘‘ Behold the 
place where they laid him” in the tenor solo on 
second page, had been left to the organ, as there 
is no justification for a number of voices breaking 
in upon the simple narrative at these points, and 
the contrast of the ‘‘ Hallelujahs”’ at the end of 
the melody would have been more effective. 

We have also received the following :— 

Who shall lead our warriors forward? A hymn 
for time of war. By Henry J. Gauntlett. 

Pastoral hymn. I was a Wandering Sheep. 
Music by Edward W. Crawley. 


BRINLEY RICHARDS. 


We much regret to have to record the death of 
this brilliant pianist and well-known composer, 
which took place on Friday, May Ist, at his 
residence, St. Mary Abbotts Terrace, Kensington, 
after a brief illness of only two days, at the age 
of sixty-six. 

Brinley Richards was the son of Mr. Henry 
Richards, the organist of St. Peter’s, Carmarthen. 
He was born in 1819, and though reared amid 
musical surroundings, was intended to follow the 
profession of medicine, but liking music better 
than physic, it was at length decided to make a 
musician of him. He was accordingly sent to 
the Royal Academy of Music, and there obtained 
the King’s Scholarship in 1835, winning a similar 
high honour in 1837. When Mr. Richards left 
the Academy he settled in London, and soon 
won for himself high rank as a pianist by his 
brilliant and versatile powers as a player, and his 
great ability as a teacher. His name was made 
popular all over the three kingdoms by his famous 
song, ‘‘God bless the Prince of Wales,” which 
was remarkably successful. Mr. Richards’s 
sacred songs and part songs have also met with 
a very favourable reception. His compositions 
for the piano are as well-known and appreciated 
as his vocal works, and are characterised by sound 
musicianship and thorough knowledge of the 
capabilities of the instrument for which he wrote 
so much. 

Being a Welshman, Brinley Richards has given 
a good deal of attention to Welsh music, and has 
delivered lectures on that subject. 

As we have said, Mr_ Richards was only ill two 
days, and he was performing his usual duties at 








the Royal Academy of Music only two days before 
his death. He was buried at noon on Thursday 
last, at Brompton Cemetery. He had a very large 
circle of pupils, by all of whom he will be deeply 
regretted, as well as by that much wider circle of 
players and singers who took pleasure in his music. 
An acceptable composer, a brilliant player, a 
successful teacher, a sound musician, and a general 
and sympathising friend, has gone from our midst 
to the “ bourne whence no traveller returns.”— 
amo 


CRYSTAL PALACE. 


The services of music were called into 
requisition at the opening of the ‘summer 
season” last Saturday afternoon, when a grand 
concert was given in the transept in celebration 
of the event. On former occasions, especially in 
the early days of the Sydenham Palace, music 
held but a subordinate place, and was deemed 
little else than an exhilarating adjunct to more 
serious matters. On Saturday, however, it had 
alone to carry out the entire ceremony of 
inauguration. No sign of festivity met the eye 
of the visitor to draw thereby attention from the 
orchestra, with its 100 players and 600 singers. 
The works chosen for performance were in every 
way suited to the occasion. What could, for 
instance, be more appropriate than Mendelssohn’s 
symphony-cantata, ‘‘The Hymn of Praise,” 
which commenced the concert? The demands 
upon the musical resources of the Palace were 
met with ease and readiness. Were it not unjust, 
we feel inclined to pass over the performance of 
the orchestral movements without a word of 
eulogy, as the exceedingly rare capacity of the 
band is universally acknowledged. But reference 
should be made, if only to assure those 
accustomed to the same players in the winter 
concert-room that the deficiency in fulness and 
strength observed now and again on Saturday in 
the ‘“‘ strings ” is but the natural result of hearing 
those instruments in so vast an area as the 
central transept. The execution of the three 
orchestral movements was, in fact, beyond praise. 
Why the principal singer suffers comparatively so 
much less in the Palace than the player is one of 
the perplexities of acoustics. Yet it is certain 
that Madame Valleria, Miss Marianne Fenna, 
and Mr. Edward Lloyd were severally heard 
with a distinctness out of proportion to the 
accompanying instrumentation. In the solo, 
‘* Praise thou the Lord,” the voice of Madame 
Valleria towered clear and bright above the 
choral and orchestral masses of sound; and when 
Miss Fenna joined forces with the popular 
cantatrice in the duet ‘‘I waited for the Lord,” 
the two sopranos maintained the prominence, 
which seems remarkable when taking into 
consideration the opposing numbers engaged. 
Little less surprise was, perhaps, felt at what 
appeared the expansion of Mr. Lloyd’s voice, 
He seems never to disappoint expectation, 
reasonable or otherwise. Listening at a great 
distance to his singing in the scena, ‘‘ The sor- 
rows of death,” one could hardly imagine any 
difficulty connected with the effort, for the same 
richness of tone, tenderness of accent, and 
truthfulness of phrasing, which mark his 
vocalisation in a small room, were quite as direct 
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and effective in the large transept. By the | pianoforte are held down, the sostenuto being 


vigorous and certain manner in which the singers 
attacked and sustained the themes in the chorus, 
“The night is departing,” and other signs of 
efficiency, the conductor, Mr. August Manns, 
must have derived assurances of the trustworthy 
aid they will bring to the much larger under- 
taking, the forthcoming Handel Festival. 


METZLER & Co.’s ORGANO-PIANO 


AT THE “INVENTORIES.” 


There is yet much to be done at the Inventions 
Exhibition before it can be said to be ready. 
But, ready or not ready, the show was opened by 
Royalty, in the shape of the Prince and Princess 
of Wales, last Monday. Some people shrug their 
shoulders in a deprecatory fashion at this, as who 
should say :—‘It would do as well without 
royalty as with it,” but that is not the point. 
Royalty chooses, of its own free will, to take an 
active interest in the public weal, and we 
compare favourably our own Prince and Princess 
with historical predecessors who either could 
not or would not encourage anything good and 
beautiful, and we are thankful. The Exhibition 
is open; the Prince and his amiable Consort were 
present voluntarily, and the result will without 
doubt be good. 

I purpose calling attention to some leading 
features of the musical department, and shall 
begin with Messrs. Metzler and Co.’s organo-piano, 
which is a new thing under the sun, and for 
which I venture to predict a great future. Like 
many great inventions, its principle is so simple 
that the wonder is that no one has done it long 
ago. A piano which is at once a piano and an 
organ is a novelty of a startling sort, but it is a 
fait accompli at last, and I will describe it and 
hint at what I conceive are its many possibilities. 

To begin with, it is not, I think, one of the 
many freaks of clever people which make a noise 
for a while and then are speedily forgotten. 
Many attempts have been made to foist excres- 
cences (otherwise called improvements) upon 
different musical instruments, but it has been 
evident from the first that the thing was 
a ‘‘fad,” could serve no practical end, and 
would make the instrument something altogether 
different, which it was never meant to be—in 
short, they lacked common sense in their 
application. This invention, however, of which 
Metzler and Co. are_ sole patentees, is 
altogether a common sense affair. The object 
to be attained was to sustain the vibrations of 
the string so as to produce a wind effect, and 
that object is accomplished. The thing is done, 
and nothing is wndone—in other words, the 
piano becomes an organ, but yet remains a 
piano. The modus operandi is this:—By 
means of a rotary action, set in motion by 
the foot (and by reason of its being worked by 
friction rollers, perfectly noiseless in operation), 
a rocking lever is brought into play, which carries 
a set of small hammers quite independent and clear 
cf the ordinary pianoforte hammers. These little 
hammers striking the strings with great rapidity, 
a wonderful sonority of tone is obtained, which 
may be prolonged so long as the keys of the 





almost perfect. The volume of sound can be 
increased or decreased by the aid of a knee-swell. 
The invention does not in any way alter the 
touch of the pianoforte, and people who wish to 
possess that great desideratum, an organ and 
a pianoforte in one, should seek Messrs. Metzler’s 
aid at once—the invention being applicable to 
any instrument, “Cottage” or ‘ Grand,” pro- 
viding there are no structural difficulties. The 
knee-swell operates very cleverly, by bringing 
these little hammers, which by their rapidity 
sustain the tone, close to the string, the shorter 
stroke resulting in a less forcible blow, and 
therefore a softer tone. By moving the knee- 
swell the hammers go farther from the strings 
and the blow becomes more forcible, the power 
of tone proportionately increasing. Thus a 
chord is held down while the foot works the 
lever; the knee moves the swell, and the 
hammers lengthen their stroke, and the effect is 
exactly that of an organ-swell; the tone is 
sustained, as from a pipe, while the fingers are 
held down, and the volume swells out just as 
when the swell-shutters are opened. The effect 
is beautiful in the extreme, and has a charm all 
its own. 

The piano, as a piano, remains intact, and even 
while the sostenuto pedal maintains a string in 
vibration, that string may be struck by the 
pianoforte hammer and the pianoforte effect 
produced. There are thus practically two 
instruments behind one key-board, each being 
independent of the other, and both of which can 
be used in conjunction to any extent. 

The invention need not necessarily be made 
with the instrument, that is, those who want the 
organ-tone in a piano are not obliged to buy a 
new piano for the purpose. The patent can be 
applied to any cottage or grand which presents 
no insurmountable obstacles by reason of its 
own internal structure. 

The possibilities of the organo-piano are almost 
unlimited, and works written or arranged for it 
will make a new era in the literature of the piano- 
forte. Double staves, one for the piano effects, the 
other for the organ effects, will probably be 
employed, as is done already for special pedal 
work on the piano by some writers. There are 
many pieces in which a dexterous player can give 
a violin solo with one hand, and an organ or piano: 
accompaniment with the other, and in many other 
ways, at present new and untried, this instrument 
may be utilised to produce beautiful effects. The 
quality of tone of the instruments on view at the 
Inventories is charming, and by the courtesy of 
Messrs Metzler and Co’s assistant in charge I was 
able to hear them tried in a great variety of ways. 
The rapidly moving hammers produce a subtle 
and veiled musical sound which is in the highest 
degree attractive and pleasing. No alteration is 
made in the appearance of the piano beyond the 
addition of a pedal and knee-swell, which are so 
added as to be ornamental as well as useful. A 
full-sized model of the new invention is on exhibit. 
I end, for the present, as I began, by predicting a 
great future for the organo-piano, which is capable 
of key-board effects hitherto unheard of. Messrs. 
Metzler and Co. are prepared to estimate for 
fixing the new invention to any piano. 

THE STROLLING PLAYER. 
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PRIZE COMPETITION.—For tunes in Short Score for 4 
Voices to the Hymn. “There isa green hill far away” 
(Hymns Ancient and Modern No. 332). The First 
Prize will be £2 2s. for the best Tune. The Second and 


Third Prize will be Musical Works to the value of 
ros. 6d. 


Tunes may be sent up to Fune 24. 
see the Ore hestra, Sept. 1st, 1884 


For further particulars 


If none of the compositions sent in aveof sufficient merit t° 
justify their publication in Parish Church Music the prizes 
will not be awarded. 

Competitors are particularly requested to write the words of 
the first verse of the Hymn they are setting in their proper 
places under the notes. 





An Arrernoon Concert was given at 41, Courtfield 
Gardens (Mr. Clement Hoey’s) on Monday, May 4th. 
The following artistes assisted:—Miss Clara Samuel, 
Madam Enriquez, Miss Eleanor Rees, Mr. Harper 
Kearton, Mr. Joseph Tapley and Signor Foli. At the 
piano, M. Eugene Wagner; violin solo, Madlle. Anna 
lang; recitation, Mr. Clifford Harrison; accompanists, 
Mr. Fountain Meen and Mr. W. Henry Thomas. 

Tue Surrey ConseRVATOIRE OF Music, gave an evening 
concert on Monday, 4th May, at the Brixton Hall, before a 
large and fashionable audience. The artistes were Miss 
Clara Samuel, Madam Worrell, Miss Marian M’Kenzie, Mr. 
Joseph Tapley and Mr. Henry Blower. Mrs. John 
Cheshire and Mr. W. Sewell presided at the pianoforte 
and organ respectiely, and Mr. J. T. Carrodus gave a couple 
of violin solos ; Mr. H. R. Robinson accompanied. 








| PIANOFORTE, AMERICAN ORGAN, AND 

HARMONIUM DEALERS. A City Organist, who 
has been connected with the Trade for many years, and 
who is an excellent Salesman and Correspondent, is open 
to an engagement in London. References, Testimonials, 
&c. Address X. Y. Z., Musical Review Office, 185, Fleet 
Street, London, E.C, 


USIC PUBLISHERS. A Gentlemen well-known as 

an Author, Editor and Critic and who is a good 

judge of compositions likely to suit the public taste, 

desires a permanent position in connection with a London 

House as general Reviser, Adviser, &c. Address 

Pg L., Musical Review Office, 185, Fleet Street, London, 
E.C. 


NEW PATENT LAW. 


The International Patent Agency Co. 
Consulting Engineers and Patent Agents, 
Provisional Protection from £2 10s, 
Full Patent (4 ) cars) from £6 10s, 

Circular on application, 

35, Upper Tollington Park, 
London, 


(Close to Finsbury Park Station, G.N.R). 


Paweutat—" Parvtzss anv Perrect Dentistry,” 
Post free, om 57, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 





SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.8.M.8.A., eto., appointed Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
Schools, etc., eto., ete., sole Inventor and Patenteo 
“Pam ben meee for =~ a Gold Medal 
an e highes iploma Merit h 
awarded. . af . _— 
No charge for consultation. Moderate fees. Discouns 
to the Clesgy 5 = the ba aoe and Medica! Pro 
an hala ‘ 
a. my and Navy and Civil Service 








SERVICE LISTS. 
LONDON. 


FIFTH SUNDAY AFTER EASTER. 


St. Pavurt’s CATHEDRAL.—Morn. Service, Te Deum 
and Benedictus (Martin in C). Anthem, “Jesu, Blessed 
Word of God” (Gounod). Holy Communion (Martin in 
C). Even. Service, Magnificat and Nunc Dimittis (Martin 
in C). Anthems, “My hope is in the Everlasting,” 
“* Awake thou that sleepest ” (Stainer). 


St. SEpULCHRE’s, Horsporn, E.C.—Morn. Service, 
Te Deum and Jubilate (Boyce in A). Anthem, “Cast 
thy burden” (Mendelssohn). Kyrie and Credo (Pearce in 
C). Even. Service, Magnificat and Nunc Dimittis (Ebdon 
in C). Anthem, “ Blessed be Thou ” (Kent). 

Edwin M. Lott. 
Organist and Director of the Choir. 


CLApHAM.—Morn. Service, Mass 
(Mozart in B. flat). Offertorium, ‘‘ Sing a Song of Praise ” 
(Stainer), Even. Service (Tours in D). Anthem, 
Cantata, “God, Thou art great” (Spohr); Solemn Te 
Deum (Smart in F). 


Curist CHuRCH, 


William Sewell, A.R.A.M. 
Organist and Precentor. 
Sr. ALPHAGE, LonDon WaLL.—Morn. Service, Te Deum 
(Dye in D); Jubilate, (Garrett in D); Kyrie Eleison 
(Garrett in D). Even. Service, Cantate Domino, Deus 
Misereatur (Cobb in C). 
Arthur C. Tattersall. 
Organist and Director of the Choir. 


St. Joun EvanGcetist, Upper Norwoop.—Morn. 
Service, Holy Communion (Eyre in E). Offertorium “ Let 
all men praise the Lord ”(Mendelssohn) Benedictus 
(Guilmant),; Agnus Dei (Mendelssohn); Paternoster 
(Hoyte). Even. Service. Magnificat and Nunc Dimittis 
(Stainerin B flat). Anthem, “ Praise the Lord, O My Soul” 
(Goss).—With orchestral accompaniments. 


ITaAL1AN Cuurcn, Hatron GarpdEN.—High Mass, Vidi 
Aquam (Novello); Mass, (Hummel in B flat); Offertory, 
“Ave Maria” (Fontemaggi). Vespers, Psalms, plain 
chant harmonised. Anthem, “ Regina Cceli’” (Gordon). 
Hymn, Ancient Melody. Magnificat (Neukomm). Motett, 
“As pants the Heart” (Spohr). O Salutaris (Dressel) ; 
Tantum Ergo (Haydn). 


COUNTRY. 


West Dersy Parish Cuurcu, Liverpoot.—Even. 
Service (Russell in A). Anthem, “ Hearken unto Me” 


(Sullivan). 
CHESTER CATHEDRAL.—Morn. Service (Mendelssohn 
in A). Anthem ‘Rejoice ye” (Stainer). Communion 


Service (Bridge in G). Even. Service (Attwood in F). 
Anthem, “ Fear not O Land” (Goss). 


LicuFiELD CATHEDRAL.—Morn. Service (Garrett in D)* 
Anthem, “ Behold the Lamb of God” (Handel). Even‘ 
Service (Hayes in E flat). Anthem, “Thou O God art 
praised ” (Greene). 


St. Patrick’s CATHEDRAL, Dust.1n.—Morn. Service’ 
(Mendelssohn in A). Anthem, ‘‘ The Wilderness " (Goss), 
Even. Service (Smith in B). Anthems, “ Distracted with 
care" (Haydn); “Ye people rend your hearts”; ‘It 
with all your hearts ” (Mendelssohn). 








EATHER FOR ORGANS AND PIANOFORTES 
_jJ WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows ; free from Salt and Grease 


DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges 


T P Lee & Co, Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, WC 


FULL SCORES FOR SALE, secona-nand: 
Costa's Eli, half calf 30s. (Published £3 3s. unbounc.. ) 
Costa's Naaman, 25s, (Published £3 3s.) 
Handel Society, full Scores. (Prices vary.) 
Also odd Scores of many Composers. Further particulars of 


W. REEVES, 185, Fleet Street, London. 








WHO" “SALE ONLY.—HAAKE'S AND SCHIEDMAYER AND SORWNR’S PIANOS, -76, LONG !.ANE, E-©. 
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VOICE CULTIVATION BY CHEMICAL MEANS. 










THE VERDICT OF THE 
DOCTORS. 


A. 8. KENNEDY, Esq., 
L.R.C.P., L.R.C.8., &., &., 

rites :— 
14, Conduit Street, London, 

W., Dec. 20, 1884. 

“The two Ammoniaphones 
that I had from you have 
given very good results, 
Apart from improved timbre, 
resonance, and extension of 
register, which are nndeni- 
able, | have found the Am- 
moniaphone most useful in 
cutting short catarrhal and 
laryngeal tronbles, avd of 
great benefit in removing 
huskiness. Several patients 
have tried the Ammonia- 
phone at my suggestion, and 
are all pleased with the im- 
provement in their voices.” 


c. J. BOYD WALLIS, 
Esq., L.D.S., R.C.S., Eng., 
&c., 238, Brook-street, Gros- 
venor-syuare, London, W., 
writes :— 

** Nov. 21, 1884. 

“T have carefully tested the 
contents of your Ammoniaphone, 
and have found it to contain just 
those ingredients which you have 
discovered to be present in the air 
of Italy. e Ammoniaphone 
forms an excellent inhaler, supe- 
rior to any other that has come 
under my notice. I am of ~ ag 
that it will be of great value in 
the treatment of throat and chest 
affections, and in a variable c.im- 
ate like ours your clever invention 
will be a desirable remedy to have 
athand. Several of me patients 
nave spoken favourably of the 
Ammoniaphone, and [ can full 
confirm your Italian air theory.” 


THE PRESS APPROVES OF IT. 


“ Truth, Nov. 13, 1884. 

“Tt was, | confess, with pro- 
found scepticism that I placed the 
little silver mouthpiece to my lips, 
and drew a deep breath. . . . 
It was not unpleasant, and I per- 
severed, alternating each pull with 
a good gasp of common air to 
follow. I had previously been 
asked to say a sentence or two in 
my natural voic:; and after two 
or three pulls at the Ammonia- 
phone | was requested to repeat 
the same words without using any 
extra exertion. I was really 
tartled at the involuntary loud- 
ness of my own voice; and afriend 
who accompanied me, and who 
was a greater —— than myself, 
fairly burst out laughing at the 
result Dr. Carter Moffat smiled 
benignly, and told me had now 
30,000 persons using the Ammo- 
niaphone with the same results.’ 








“Christian Globe, Jan. 81st, 
1884.—‘* A very remarkable 
discovery is reported, on the 
authority of a Fellow of the 
Royal Meteorological Society, 
which will lessen not only the 
labours, but to a very incon- 
venient extent the income, of 
s'nging masters, both at home 
and abroad, , . . Exper- 
iments have been made upon 
choirs in Scotland with extra- 
ordinary results,” 


Send for the 


ISTORY OF THE 
AMMONIAPHONE, 

80 pp., containing innumer- 
able TESTIMONIALS and 
OPINIONS, POsT 





D® CARTER MOFFATS 





REDUCED FACSIMILE OF AMMONIAPHONE. 











PRICE 21/~ 





WILL LAST A 
LIFE-TIME. 


FOR VOICE CULTIVATION | yt Nev. Rev, br 
Temple, writes :— 

PRICE 21s. POST FREE. recovered its tone, and I 
ULMONARY AFFECTIONS. | It is a tube about 25 inches long constructed of a | Tapidly, from the use of your 
produced by the soft balmy air of the Italian Peninsula when inhaled into the lungs, hence | of Sir G. A. Macfarren, the 

writes :— 
* T consider the Ammonia- 
Post Free. 

organs, and shall have great 

laxed throats; indeed, I have 

PRICE, B.A., Cheeterton, 

“T have great pleasure in bear- 

moniaphone, I tried it first after 

mons. My voice was thin and 

this right in a single day, and not 

no extra work, but actually en 

have given it a fair trial, under 

to its value in sustaining and clear 


THE PUBLIC PRAISE IT. 
sere VAUGHAN, Dean of Lian- 
k AND THE CURE oa daff, and Master of the 
STHMA, BRONCHITIS, AND ALL PULMONARY AFFECTIONS. “Nov, 5, 1884. 
“ My voice has now nearly 
FIVE THOUSAND TESTIMONIALS, and Five Hundred Press Opinions, Write for copies, | have certainly derived bene- 
D®, CARTER MOFFAT’S AMMONIAPHONE is invaluable in all | ft, though not suddenly or 
specially prepared non-corrosive metal, with handles, having patent spring valves. It is | Ammoniaphone.” 
charged with a chemical compound combined so as to resemble in effect that which is Lady MACFARREN (wife 
the term—Artificial Italian Air, distinguished President of the 
Royal Academy of Music), 
**7, Hamilton Terrace, N.W. 
“ October 22, 1884. 
hone to have a wonderfully 
racing effect on the vocal 
pleasure in recommending it 
to such as have weak or re- 
already done so,” 
The Rev. AUBREY OC. 
Clapham Park, 8.W., Jan, 
27th, 1885, writes :— 
wien ing very high testimony to the 
: value of Dr, Carter Moflnt's Am- 
a week of very hard work, in 
which I had preached twelve ser- 
weak, and my throat was very 
sore. The Ammoniaphone put all 
only enabled me to speak as easily 
and well as if T had had previously 
abled me to speak with far more 
ease and comfort than usual. | 
exceptionally hard conditions, and 
T can bear conscientious testimony 
ing the voice to an almost marvel 
lous degree, and in preventing toa 








great extent the weariness and 

soreness of the throat, which I 

have usually experienced of the 

consequence of a long and severe 
exercise of the vocal organs.” 

Madame MARIE ROZE 
writes :— 

** Hawthorne Lodge, Finchley 
New Road, London, Octo- 
ber 25, 1884, 

‘Dear Sir,—I have tried 
your Ammoniaphone with 
the most wonderful resulta, 
I consider it the most mar- 
vellous invention of the age 
for strengthening the voice 
and improving the tone,” 
CHARLES WYNDHAM, 

Esq., Criterion Theatre, 

Piccadilly, Jan, 15, 1885, 

writes :— 

“T have now used the 
Ammoniaphone which you 
forwarded to me about a fort- 
night ago, and, although 
sceptical at first, 1 am bound 
now to confess it is of very 
great service to me.” 

Mons. MARIUS, the 
well-known Comedian and 
Vocalist, writes :— 

“57, Wellington Road, St, 

John's Wood, Dec, 27, 1884 


fy ARTIFICIAL ITALIANISED AI. 


STRENGT HENS THE VOICE 
AND 
ENRICHES THE TONE. 








* Ay DICAL BAT/Epy 
NED PAT Ep 


205 REGENT 


D* CARTER MOFFATS 


MONIAPHON| 


HARNESS’ PATENT. 





WILL LAST A LIFE-TIME. 








“ oir an ‘ 
DF; CARTER MOFFAT'S AMMONIAPHONE has proved of |, Le gh lS 
the utmost value in the treatment of Coughs, Colds, Clerical Throat, Bronchitis, th 18 k you for the Ammonia- 
Asthma, Consumption, Aphonia, or Loss of Voice, Deafness resuiting from Colds, all hor ye because I was 
Affections of the Throat and Chest, and Sleeplessness. Such ailments may be entirely ee ened to naive 16 6 fast 
overcome by means of this simple and beneficent invention. ser pgeaess we 


* and exhaustive test before 
R. CARTER MOFFAT’S AMMONIAPHONE expressing my opinion, For 
Should be used by Actors, Vocalists, Clergymen, Public Speakers, Parliamentar years I have suffered with 
Men, Readers, Reciters, Lecturers, Leaders of Psalmody, Schoolmasters, Amateurs, Church | my throat, sometimes josing 
Choirs, Barristers, and all persons who have to use their voices professionally, or who | iy voice entirely ; but since 
desire to greatly improve their speaking or singing tones, producing a rich, powerful, | using the Ammoniaphone, 
melodious voice of extraordinary ringing clearness and range. A poor weak voice becomes | although I have had two or 
Rich and Massive, while great good is done to the General Health. 


three severe colds, I have 

R. CARTER MOFFAT attends daily at the Rooms of the] neverlost the use of my voice, 
MEDICAL BATTERY CO., 205, Regent Street, London, W., to demonstrate the | I consider it a at boon to 
extraordinary utility of the ‘‘ Ammoniaphone.” any one whose business it is 


¢o sing, or even to speak.’ 








R. CARTER MOFFAT'’S AMMONIAPHONE (Harness’s Patent) will be sent free by post to any ape of ‘the United Kingdom on receipt of P.O.0. or 


C. B. Harness, The Medical Battery Company, 205, REGENT STREET, LONDON, W, 


Cheque for 21s., crossed “‘ London and County Bank,” and made payable to 








WHOLESALE ONL Y.—HAAKR'S AND SCHIEDMAYER AND SOEHNE'S PIANOS.—76, LONG LANE, E.C. 


i beth eo ES 





See wettse Petia epee aes 


= se emer 


—— 


a 











ote eget ee yams 


Oe ene 











72 ORCHES1 KA AND MUSICAL EDUCATION. The Orchestra. Musical 


Review.” May oth, 1885, 


PLEYEL WOLFF & CO.’S PIANOS 
THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE 
FINEST EVER MANUFACTURED. 


SOLE AGENCY: 
170, NEW BOND STREET, LONDON, w. 
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Mee IRVERTORS ortar REAL: GOLD RANE TABLETS on 
































SUPPLY ALL THE PRIN- CONCERT PROGRAMMES, 


| © ror PIAROS sev HARNORIUMS. “© | 


PIANOFORTE TRADE. THE PIANOFORTE TRADE, 


SD osgrrerreernenrerete pee 1O.FRITH STREET, SOHO, LONDON, W. bl Maia SET 
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TH'S JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPULAR, 


set THaro = GENUINE WATCH COCKS, , ss8 Sow aa 


<q "s 
~ “bs OLD GOLD COLOUR. 
& Become Common on 


The DAILY NEWS says:—* The 
new fashion might give Mr. 
Ruskin a text in showing the 


BROOCHES, ... .. 3s. 6d: 
NECKLETS, ... 358. od’ 


indestructible value of really good A 7 ¥ (16 cocks) 
work and good ornaments.” bed BRACELETS. ... wee 21S. od. 
The ARTIST says:—* To Mr. F. (i (8 cocks) 


Cox, of Southampton Row, is to 
be attributed the due apprecia- ; 
tion of artistic work which has SOLITAIRES, per pair 5s. od, 
been the means of introducing a Ladies o Collections 
hitherto disregarded and unique “s 


form of jewellery. FREDERICK COX, reasonably made up. 
SENT FREE BY POST 154, Southampton Row, London, W.C. UPON RECEIPT OF P.O.O. 


———— 


BUTTONS, per dozen 12s. od. 





Illustrated Bocks 
of Designs 
COMPILED, 
LITHOGRAPHED or 
ENGRAVED axp 
PRINTED. 


W. Francis & Co.'s 
Piano Tablets have by 
their superior quality 
and excellence of design, 
earned for them such a 
wide reputation that they 
now supply nearly all the 
Pianoforte Makers and 


GW. FRARGIS @ GO. 


Lithographers and Printers to the Pianoforte and 


sjoefesfectets 











Dealers the Un i a ‘ —_ 
ree lg $ +. macar “f+ at nsic Tindes. ILLUMINATED SHOW 
the principal colonialand 4 — GaRDS 
continental Firms. si . 

List of wpwarts of @)|©6 SD FERLING GOLD NAME TABLETS Pars 


Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablets, Post Free on 
application. 


For Pianos, Harmoniums, Organs, &c. 


$4, SOUTHAMPTON ROW, LONDON 


w.c 


BUSINESS CARDS, 
BILL HFADS, 
MEMOS, &c., 
DesicNep, ENGRraveD 
AND PRINTED, 
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The Birkbeck Building Society’s — se 
sii RK BECK N K.— 
Annual Receipts exceed five Millions. m - 


exce Southampton Buildings, Chancery Lane. CHOIR ATTENDANCE REGISTER. 


= he TO PURCHASE A HOUSE FOR TWO!. THREE per CENT. INTEREST allowed on 
Po 


Just realy, price 1s. 





TTINH “nd 3 diate | DEPOSITS, repayable on demand. eae ; f 20 or 
ri = ton te ag wap gy i Be Re TWO per CENT. INTEREST allowed on CURRENT No. 1.—Ruled for a Choir .0) 


: ; caine iade a ‘dings. ACCOUNTS, calculated on the minimum monthly Year, be inning at any 
BIRKBEC Kk Bt ILDING Society, 29, Southampton Buildings, balances, when not drawn below £50. less, for One ear, g g 
Chancery Lane. LOT OF LAND FOR | ‘The Bank undertakes for its a ee of stanee, date, Is. 

OW TO PURCHASE A PLO ? L/ : the custody of Deeds, Writings, and other Securities anc ° r 
Hi FIVE SHILLINGS PER MONTH, _ with | Valuables: the collection of Bills of Exchange, Dividends, No, 2.—Ruled for a Choir of 40 ° 


immediate possession, either for Building or Gardening |and Coupons; and the purchase and sale of Stocks, ° P at any 
purposes.—Apply at the Office of the BirkBECK FREEHOLD Shares, and Annuities. Letters of Credit and Circular less, for One Year, beginning 


Lanp Socirry, as above. : Notes issued. ; . 6d. 
The BIRKBECK ALMANAC, with full particulars, on| The BIRKBECK ALMANACK, with full particulars date, Is 


application. ° can be obtained post fre slication to 
FRANCIS RAVENSCROFT, Manager. FRApRgIS R 







F co. 
SCROFT, Manager. W. REEVES, 185, Tleet Street, London, B 


Southampton Buildings, Chancery Lane. March 31st, 1884. /&", % 4 . 
Printed and Published by Wi1LL1AM Reeves, 18 Ffadt?s “at, London.—Registered for Transmission abroad. 
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ELLIS PA PR.—SOHIEDMAYER & SOEHNE'S FAMOUS STUTTGART PIANOS, 





